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はじめに









の 20年間に 17か国で 60回上演されたのに対して，『ルナサの踊り』は 1990年から 2000年の 10年





















































1936年 8月の時点で 7歳であるマイケルは，逆算すると 1929年の生まれということになり，これ
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Abstract
An Essay on Dancing at Lughnasa by Brian Friel: Symbiosis, Collapse and 
Inheritance
Kazuo OIKAWA
Dancing at Lughnasa is Brian Friel’s best-known and most popular play. Moreover, it is the most auto-
biographical work of his plays: the five Mundy sisters in this play are modelled on his aunts and mother. 
However, some details are fictitious: for example, Michael in this play is an illegitimate child whereas 
Friel is not. Some fictitious elements are introduced into this work to reinforce its dramatic effects.
In its dramatic form, this work is a memory play just as Tennessee Williams’ The Glass Menagerie is. 
Grown-up Michael narrates the story while seven-year Michael is on the stage. This choice of the form 
is deliberate. This play is intended to be a tableau in Michael’s memory.
This work is set in Ballybeg, a small village in Donegal, Ireland in the beginning of August, 1936, 
some fifteen years later from the establishment of Irish Free State. This setting is crucially important 
because the Public Dancehalls Act was enacted in the previous year and the Irish New Constitution was 
to be introduced in the following year. These legal changes show the catholic influences were growing 
stronger at that time.
This play begins with two arrivals. One is the return of Father Jack, the eldest brother, from Uganda, 
Africa after 25 years. He was a hero of the region as a missionary to a leper hospice in Uganda. The 
other is a Marconi radio from which Irish traditional music and posh Jazz songs sound. Everyone in the 
Mundy family is crazy about it. The time is the beginning of August, Lughnasa weeks. Lugh is a Celtic 
god of light symbolizing harvest. In a Lughnasa festival people dance beside a bonfire, celebrating har-
vest. In this play the radio which sounds receiving electric waves is compared to Lugh. 
Kate, a schoolteacher and the eldest sister, comes home after shopping in the Ballybeg centre. She 
reports all the people were talking about Lughnasa dance in Ballybeg and Agnes, the third sister, 
proposes that all of them should go to it as they used to. But Kate rejects her proposal, saying it is not 
proper for a Christian family like them to participate in such a pagan festival as Lughnasa dance. Kate 
sometimes shows an excessively strong moral sense because their family’s reputation is on a very 
delicate balance with the missionary hero, Jack, and the schoolteacher, Kate, on the positive side and 
the illegitimate child and his mother, Michael and Chris, on the negative one. As this episode indicates, 
every Mundy sister has distinct characteristics. Kate is a strict teacher and a quasi-patriarch of the fam-
ily. Maggie, the second sister, keeps the household and acts as a joker of the family. Agnes is very calm 
on the surface but has a strong passion inside. Rose, the fourth, is ‘simple’ and very straightforward in 
her speech and action. Agnes and Rose earn a little money by knitting gloves. Chris, the youngest, has 
a son, Michael, out of wedlock with a travelling Welsh salesman, Gerry Evans. Michael is making kites 
教育学研究科紀要29号-01及川先生.indd   15 19/02/18   20:08
16 ブライアン・フリール『ルナサの踊り』論―共生・崩壊・継承（及川） 
possibly because he unconsciously wants to indicate his presence to his unknown father with his kites. 
All the Mundy sisters are unmarried but have a strong longing for marriage. Kate secretly loves 
Austin Morgan, the owner of Morgan’s Arcade. Maggie still misses Brian McGuinness, who left for 
Australia after they went to Lughnasa dance with other friends when she was sixteen. Agnes has a secret 
interest in Gerry, a lover of Chris and father of Michael. Rose occasionally meets Danny Bradley, who 
has a wife and children and whom the other sisters criticize. Chris always falls into a serious depression 
when Gerry leaves her after his sporadic visits.
Agnes’ proposal is turned down by Kate, but when the radio plays a rhythmic traditional tune, 
‘Mason’s Apron’, Maggie breaks into dancing violently. Surprised by Maggie, Agnes, Rose, and Chris fol-
low Maggie. At first Kate remonstrates them but finally joins in their dancing. Their violent dancing tells 
us their strong sexual frustration as well as a Dionysiac affirmation of life in a Nietzschean sense, which 
other dances in this play share. For example, Chris dances with Gerry to a jazz song played on the radio. 
Seeing their dance, Kate, who is always criticizing Gerry, unknowingly admires them and points out 
Chris is as beautiful as a renowned beauty, Bernie. 
The other Dionysiac dance is Ryangan festival one which Jack tells his sisters. Ryangan people, most 
of whom are lepers, keep on dancing for days, drinking palm wine and celebrating the harvest and their 
own existences. Jack also tells them about the polygamic lifestyle in Ryanga, which has curiously many 
affinities with the life of the Mundy family if the marital principle of the former is replaced with the 
familial one of the latter. Jack is so much influenced by their religion and customs that he has lost his 
Christian orthodoxy. That was the reason why he was sent back home. Moreover, the parish priest goes 
so far as to fire Kate by telling a lie that the number of the students is falling. Later soon another finan-
cial damage follows. Agnes and Rose lose their knitting jobs because a machine knitting factory is about 
to open in Ballybeg. Desperate at the news, they secretly leave home one morning for good in the hope 
that the weakest of the family, Chris and Michael will survive.
Jack exchanges his ceremony hat with a big plumage with Gerry’s straw hat in a very formal Ryangan 
custom. possibly because Jack wants to show his position as the top of the family has been symbolically 
inherited to Gerry. However, Gerry leaves and joins in the International Brigade to fight the fascists in 
Spain. The symbiotic principle common to Ryanga and the Mundy family seems to have lost its inheritor 
but at the last moment the paintings Michael has painted on the kites are shown: they are obviously 
grotesque African faces. This final episode shows its true inheritor is Michael.
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